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“Slegfried” was agalp thefocus of & pop- | not been gepeated. Tt 1 now genarally held
tlir dénionstration at the Metropolitan | that she was unequal 1o the role, and there-
o ; ot D! fore relinguished it. In the purely deciam-

prera Houss Inst nlght. The sant atory sense alone‘ran this be troe. Histri-
minus Mwe. Melba, that gave pestige 0 |apieplly T believe that she was superlor to
the Hst performance, were maorshdled in [ Mme, Litvinne, and aside from the austero

- demands thut are made on whit are now
good brenth st the third lap of this gigan-
. called “Waugner sipgers," had & grice
tle tidal wave from the Germnn ocenn of gt & she B
sound, All the avoirdupolse experis were 14.p for the dynamics of the part.

“DEARTSEASE” 4T
TBE (GZ@RDEN.

By Alan Dale.

‘fhe thivd net of “Heartsense,” the new | K Is easily, seen that Messrs. Klein onid
oy by Messrs:, Kloin and Clavke, that bl | Clarke. bove  renched the emotlons by
Its " first metvopoliten) progduetion at  the | sheoy deatoatic efeet,

Garilen Thearree Iast night, wus worlh walt-  Henry Miller Is onice more félnsinted In
tug for, It was, In fact, o capltdl pet, thit | the afections of this publie, Those affee-
worked the andienee op from tlie Slongh of | tlons e lost Jast season—and perhups after
Degpond into which the first und ports of |01 it wis nol Big fault, In yvlew of his
the speand aot hofd plungod (hem. Tt gave | work as Hyje ‘Temple, he ean o, louger

of splrit and o sensibility too Auctuant and
The ex-

| that the compoker has dedieated to hik

hinke <o ble-uly

Henry Miler an ppoprinilty to do the best

gonson at the Emplte: threw lifm, Tt af.

necessories,
“Heartsense” will presumably mnke the
gy  Eneeesstul,
other brecxy suburban exenses prompt you
to inlds this act

The story 6f “‘Henrtscnsy'' rises very
slowly. A mist of talkiness obscures it°at
the begloning, The hero and the herepine and
the nyost villnois villah wear the cos-
tumes of 1785, and suy “Zounds!” and
SOl el and “Gad's tife? auld “Dam-
me, =r]” every other moment. The only
onrly intorjection that they mles 1s “'Gad-
zooks,” and thot enn ensily be infroduceed.
It I& a very nlee inteviection, lm lis way.

Aftpp -~ -d YOIV w8 Crepapoits ol 1 on
tlomed have talked for a conslderable 1hme
yoe tearn that Hrie Temple, the hevo, has
wiltten an operh. You are dlso Dnformed
thnt he ds In dove with the Hon, Miss
Noville, donghter of Lord Neville, and step-
dibnehiter of Livly Neville. He gppears kim-
apH 1h i spinach-green cont and vconfinug-
‘tons, and confirms all this. The stop-
mwotlier of Mizs Naville hny alst tdken o
faiwy 1o him, il hils genite pxplivmes it all.
Tlhe villalh, Sir Geoffrey Pomfret, appents
qarly n o suit of movelty silk of n very
fotehing deseription, and at the end of the
first nel the-play bas siarted.

In the second act Slr Geoffrey's vlliainy
talkes possession of the stnge. He comniits
a thetts Tt @s not Miss Neville's dinmonds
ar muything so. vulgar that he steals. He
cillinly tukes possession of poor Eric's Hitle
operd 1o ita neat brown cover, and mnokes
off with It. Forther complieations are
eanamd by Lady Neville's foollsh faney for
the composer, which prompts her to puy
Bhe debts. and thus being fie demon of
donbt Into the trosting 1785 heart of Miss
Neville. This brings yon up to the thivd
aely nt the end of which all is well, jud
vou have forgeten to criticize In the lux-
ury of being entertalned. The stage, dor-
Ing this #et is set t reopresent the Iphby
of the Covent Gurﬁh& Opers House, Fric's
opera 15 helng suilg, with Bir Geoffrey'sduiue
progranimed a#8 Its compoger, BErie hins
been very Hl—not with heait disense, as
you might Imagine from a distorted lden
of the tlile of the play—but with brain
fover., He onters the lobby to hear the
strains of his work pung by arflsts, At
first he beHeves that It 18 all dae to hallu-
einatlon. Then the fruth dawns npon him,
and us Bir Geoffrey slalks on he selwos
him by the throot and-gives him a well
deserved choklug.

This sounds hald in the telling, but it is
very well done, and has an instantancolis
effect upon the auodience, The composst
himselt ls an Interesting fgare withuut
finunting himself In (he centre of the stage,
And in this despernte predicament he wears
a hlack gdlt—ag though he had been led
astray. It 14 quite possible to bolleve fin
such agony; to symputhize with such griey-
ous wyongs, and to glve o the hero n
large dose of compassion. What the effect
of this plny will be upon the ever-ready
eries of plaglurism shich greet every suo-
vess powidays, 16 Ig Iipossible to foresee,
Hinboldened by the example of Hric Tenn-
e, rash youths may comp before us to
elafm  “Brian  Born”  and  “Bhamis
O'Brien In fact, there Is no knowlng
whit dire adyertisements “Heartgegse™
may Infliot vpon us. Thot, however; s -
aglnnyy, aud) belongs to the future. For
the present It is quite enough to sny thot
the semblance of povelty provided for our
delectation by tlie operatic story of Hrle
Temgile I pleasant engugh. j (
The title of the pieve is thnt of a song

ok € fea brisgd the

work he bas yet done, and redesm bhimsolf l;'wu.'i and having  taken
from the stignin of staginess info which his | the dight of selettlng the plays in which

Worded gpportunitles for plotupesgiie seenli | able personnlity was qpite lost lu that of
In a wobd, the thlvd aect of | Bric Temple. At the cloge of the sevond

Don't det early trofug or | touell of pathos, and In Hls hulluclnation

Ge Dblamed 2or having started “on s
wito  hlmself

e Wil appear. His somewiot (disagree-

et e pave us gulte o miadtedly . Helle
| Eeonte he selileyid his groat success,,

But why, oh whs, did Mr. Mllier fall to
Eill Nelson Wheattrafy in the enconnter
that was so deffly telegrophed from Con-
fiegtlent lagt might? What ‘o chanee ald
Miller miss? Mr. Wiheateroft, ss tle villaln,
wassingulnrky wotdon wngd atogey, dudall I
cun - hope s that beowill vor allow Wig
puplle 0 see Wi performance. If My Mil-
ter lond B Wi, tiduk of the companies
that flhe npfortannte people out of fown
might Wave been sparel. Alnsl Alps!

Mrs.. Lotlee Thorudyke Bouclesult was
extremely subtle ns Lndy Noville, SNe hils
A catty o way with her that Ywhs dingiilarly
ADTODGS Inos s pant.  Myd, Boteledalt 1s a
clRver neirei= wid It was sitespble fo find
Hor with ns oghzs,  Misz Xlmbnll wag ama-
teurish uhd declniiqfory s Misa Neville,
nnd wounld't fall te donviice the most ghk
ible uwdivhte Hlial ehe bad' the lesst in-
tetest ln whit £he was dolng.  Sto threw
e Bithier Iy par ot the men and women
before her, and setmed to he snylng.' *1'm
ot in it nnd T ean't holp 1h"

Bidmund 1. Txons made q “papilie” hit
whh thie audlence. Thit fs to sey, the
andienes Koghed when. soinebody trod on
hix toe, and somehidy elde upset a souff
box In his  fiee, LFrank Burbeck was
atroclous ag Lowl Neville, n eharacter that
wans' leavy a8 dongh. Small roles ware
plensfngly presented by Nanetto Comstosk
unfl Max Flgman. r

“Hearisensn' was very prottily stagoed,
The audience seomed 1o be niost Amially
disappointed, for report lid ndt been kluii
tothe pliy.  Repott, howaover, hitd halled
from Chicgo—n olly thing, while not qnuite
s ometrically opposed 10 New York s i
Boutan, is tevertheloss not very moch of a
eriterlon, The Garden Wil probably pros.
per Wit its latest offering.  Last night's
verdlet will be coufirmed.

AAZ .

ALAN DALE.

There nre two numbers at least 'n the
programme at Procior's Pleasure Palieo
which are bound to.attreet more than or-
dinnry attention, and the owdiences thit
gather about Fiftv-elghth strect and THird
avenue are fiméne for their cold, eritical
tuste. Ome of these (s the equestrian per-
formance of Miss Myrile Pook anl the
other 1s the one-ol play by Angnsins
Thomng, “TPhe Man . Upstairs,” in which
Mr, Howell Honsel is starred In the pro-
grnme, thongh Miss Moggle Plelding ent-
| Flea off the homors in the opitilon 6f the
audienee.

Miss Peek hos fong heen famsous through-
ont the West as o faney nod long-Qietence
rider ot copnty fairs; #nd ber horse, Tihs-
tor,«ls an animal of greal uabiral snmoelty
| that has recolvall 9t Ner hondd o Hbers)
| ¢llneation In such ndvanced egulne acts
the “Spuatifsl Danos,” “glde Trat,' “Side
anter™ and  Haop,' o say nothing of
otlter pleasing aind tnterestivg evolntions.

It 15 not often that an aet of this descerip-
tlon 15 =een In oa opntionons vaudeville en-
tertalnment, and Miss Pock is a rider of
grace nnd experdence and hhg repeivel to-
day the hearty sncomivgs of the Pleadure
Palnce addisntes.

"The chaorm of “The Min Upktaies™ les
’In- the pleture that £+ gives of a cevtpin
familiar seons In dom r EENn
gngagement of & new

The plece was formoply

legltimate stnge ns o curtaly

the orlginal production Mlss Fis,.

actedl the vole of the Irlsh cook. She has
feturned in thls chnracter to her firsty lave.
the vauleville stage, which ghe graced nt'.p
thue when It wad kubwn 4% “the variety
business™ and her reception resterday in-
.du-m(-d that her excursion into the legitl-

CYQEUW'S NEW PEAY.

Pn Upwholesome Curtain Now Pre-
cedes “'The Cate mr,
@Qastello,””

My, Danlel Frohwsn, mannger of the Ly-
eenm Theatve, Inforits Wis patrons throngh
the medimn of a0 very neatly pétited pro-
sranme, that, !

The present is the téenth year of
the ntoel company, npgd the man-
nwer will adlivre to the knme policy
that has puided him in the past—
thut of preseinting wholesome ens-
tertalnment for pational people.

Last eveniig Mr Danlel Prohmiun pre-
sented fwo plays at the Lycenm, wliloels,
wtilike the performmnces mponged by the
Lute My, Rarnum, failed lnmentably in ful-
filling the manngerial promises on the. play~
Lills, The frvsl plaes, “The Wihite Iflovw-
er,” by Minnle Moddern Flake, 1s° most -
wholesome, ool (o use o well-lesgryved
liatsher phrige, and the gecond, "“The Lite
Mr, Castelln,” which is now b 1t third
weelk, 12 o foollsh faree poorly presented.
It certainiy falled to entertnin a mujority
of the BIG people that constitnted the Hm-
ited audience. ' e
“The White Flower™ {8 unwliolosome bes
eause vlrfue 18 trampled under Toot, nud
vice trinmphi; as the ewrtain folls on the
denth of @ hushand who tal his owm dife
Biives Iz wife loved ls best friond. - The
aly polut miwde by the pluFoers ig thay the
| usband redlly gl & very plce genticmunly

love—n goug tha
e g 00

siliatiiy, The plag -

SOMETHING NEW IN UAUDEVIELE.

mate bad borne gopd Trolt.

Miss Fleliting’s best scene—the one which
strikes bome 1o the heart of every house-
holder—is that In which ghe arranges with
lLer tew auistresa the conditlons of “her
shrylce, Blie wants to know how wmpuy
thiere nre In the family, If the lLusband
vothes homa to Juneh, how much company
is entertalned, and, finnlly, i the janitor
Is unngor” AN this Miss Flelding does
in o untaral, eisy and reallstie manner,
There is no sign of efforl In her work, for
slie Is not one of those stage bumorists who
are funny by the sweat of the brow, but|
she makes overy point tell. add there are
severn] ]ug]tlmme\wtors thary we wot of
ywho could study ber metbods to alvantage.

Mr. Hdwin R. Lang, whose number on
!ﬂw programme dlrectly procedes that o
which Miss Fielding appesrs, could study
her to great advantuge. He styles himself
“The Poetleal Tramp,” and ke belongs to
thot Innumerable multitude whe tulok thut
the huwor of BH] Hoey and Wilter Jones
lleg entively In their whiskers. Mr. Lang
{4 not o ‘trdwp of urbdn fancles, and ling o
portfolio of jests of the kind that might
bo employed by Comical Brown in his en-
deavor to divert the agrieuliurlats of New
| nglnod. One of these jests Is that of the

Trkshman kuown to the varicty stage of the
ol Hed Ssadstone perlinl, who sald of a
Helirew sl, thot he couldn't pead It, Dut
lfi'h‘l? hagd his Aute wl‘lh him ke eonld
ay . It

'].Pus.q wits Eroeted by Mr. Prootor's audl-
ence with falllng tenrs

At Koster 75 Binl's Yvette Gullbert is In|
her st week, ntid in bozor of her snecess-
il gughidnment she hig eonsented to ap-
pear ot 8 speclal matinee next Py, Other
fontures In this: week's progrimme gre ths
monologpte of Lew - Dockstader, the onke
walking of Messes Willinms i | Walker
anil the midale feats of the Zedoras,

JAMES L. FORD,

mrke up the thme In Jove making that s
been 108t durlng Lis life, Mr, Follx Morpds
who higd the poet of Coung de Rohan, obvvi-
dusly plays to this end by an unuccessary
repilslveness savoring more of farce thin
drama aud by adopting an nppenrince of
sentle dementin that seoms Lo bave been
carefully copled from the work of that
clever setor Munsfiold as Baron Cheyelial
It Is mot wholesonie for the yonng and bet -
_utul hetolne to mirry 4 very fesble ol
tone Whao sups on echloral liydrate, wears
corsots and pilnts. Ul cyobrows, aud it

vontduet when she mnkes up her mind Lo
elopk with her good lovking physiclan, h ft
falla to do so because the letier ol sslgr -
tan sl badge of cohsenf are Intereepy el
br accident Uy hep husbaud,

AT Munnger Daninl Frobman thinks )48
ig the-sort of thing that sults Ly tegy lad
piitrons he should at leonst ehdsge the fo o
of his announcements, that the unwapry -
flacent fuay not be lured Into witness ing
something thar deconcy doés not appreve.
Tt pilght be better o change the ity to
“Fhe Trinmphant Lovit aud the Silly ?dAus-
batnd'* op “Phe Wlrting Conntess; the Gy
Doctor and  tho Twelve Dpops of  Calid
Polson.*  Miss Marip Shotwell as Cow itess
de Roban, tried hard to seften the lm-
worality of the plny by o great sho w of
devotlon vo the Connt, nnd el relue tanee
nt leaving hm; but the bypoeelsy 2 oo
ﬂmrnﬂr,;‘ and defeats its Iutention.

Time does not Improve “The Lates Mr.
Onstello,” nor the aotifig: of Miss Mary
Muntiorlhy, If she sould distingubal o b
twoen silllness nwl guyely, Between Wil

s S B

e a3 It f spoken i ol soclets aom © tie

teeldls u bprder sword to churacterize her |

one condd: forglve her falltre tp act and
exense hwor remarkably origlnal series of
geaticulgtions.. It may be that such things
ns she does coulid be mistaken for blundish-
ments in Mars;, but on this planct the rellet
of *The Late Mr. Castells” would sever
siceend Mo arousing the fealousy of wll the
other women, a8 Mr. Byduey Grundy kigdly
armangod the herpine of his farce should.
My, Panlél Frohman, o be quite cor-
vour, really ought to change hls sligp by
adiling the letters UN to wholesome and
nltering mitlonal to silly. )
. T, T. WILLIAMS

OTHER GOOD BHINGS.
Attractions at the Various Thea-
trgs That Haue Begn Seen

' Before. -

J. K. Ermmett made his vandeviile dabut
at, Proctor's Twenty-third Street Thentre,
lhst night, In on entorinining sketeh: en-
titled, “Fritz In Clover." 5

Nina Dlvi, o very ‘elever French chan-
teuse, wns the novelty on the bill at the
Olympia Music Hall, Mile. Diva sang gev-
ernl gongs in o very eflective manner, and
wore sonte hindsome sostumes. _

seaprain Impudonee'’ entered upon the
sopond week of its successful run nt the
Amioriean last night before nn aundience
thut' tested| the eapaclty. of the fheatre.
Edwin M. Royle, Selliin getf.gi.__l_ldﬂg;_ _;do-l
‘Koo Rankln, Amelia Bingham and the other
menibers of, fle casy were rewarded Wit

gtanding up In the p’qum_-tto with thelr
bucks to the stage, welghing the Inflowing
brilllancy with their lorgnette scales half
an hour befora the start. It has become an
Importhnt matter of recond o Jdetermine
tlie brillancy of musical andiences—though
just exactly what constitutes the bLrillian-
¢y of ‘an sudience, aside from fthe alement
that Tiffany contributes, it Is difficult to
soy. It Is now genernlly conceded that o
Wigner audlepce is more brillinnt thnn_s
Meyerbeer or Donlzett! audlence—a fact
which gnve rise to the Max Mareizek mot,
thaot it has to be, in order to make up for
the duiness of the musie. “There uught to

be," sald Max, “some Dbrilllancy some
where."”

We can afford to emile at this echo of
the ancien regle, when it is conesded that
“Slegfried” has thls senson been the dis-
tinetive musieal event at the Metropolitan,
and hag done more than nny other event,
not, Indeed, to prove that Wogner Is the
messlnh  of pew dlspensution, npot that
his theorles are all tenable and that musle
was Dorn with him and died, with hing, a=
we are almost dally told by the Bayreoth
dervishes, but that his comblnation of mu-
sic anl dramn ¥ one of the engrossing
subjeots of our time, that wo intelligent
lover of art cin afford to ignore.

The mistake that the Bayreuth friends
moke I8 li trying to overcome a certnin
natnral repnguance that exlsts In all un-
developed winds to Wagner, by writlng vol-
umes of metaphysieal arguments. The bet-
tor way wonld be to take the vietims to a
Wagner performmnnee and let Wagoer him-
gelf Llow the prejndices out of them, and
erusli them into suobjlection.

Midway ns **Siegfried™ Iz I the Nibe-
lungen ring, It Is dlstinetive enongh ng o
stupiendons composlte of three arts, which
Wager's getilng wasilone eapuble of woeld.
fng Into semethlng lkeé paporawmle unlty:
Nobody ever befoare so cleverly succeeded
in making two #enses keep step and st the
game time so-completely fool each other.
When tle observer is most wroughl upon
by mechanfenl spectacle, he thinks It i5 the
musle; when the mmsle most successfully
maltrents him, he thinks 1t 18 the dramo;
whenever the strains rise to anything (ke
“nbsolute music the wietim believes it is
the specific thought and roshes off for n
route map of the gulding motifs.

All this has been wearlsomely traversed,
and still “Slegfried,” as we had It lust!
nighit, Is pounded Into the neniory ns a
monsirons achievement, vehement and pal-
pitating without belng humih; voclferons
¥ transcendentnl and as concrete &s au
abject lesson; flnming with pletures, trem-
ing  with  supernators]  combnts  and
drugon tvancors; rouring with gales of
sound; a prehistorle disturbance o which
the elements themselves take poart, and
monsters without genera maeke the purely
Buman nrin ashinmed of itself by belowing
through a tube In thelr viscora.

The sssembled wenlih apnd fashion snd
mtelllgence of tlie metroplils pald the trib-
ute of close attentlon to Blegfried. Not
even the dreary stretchey like the scene of
the forglng, m the first aect, diseounraged
them. They hind lald in cournge ae a ciamel
takes ln water, and they were golng oyer
the desert for the sake of its wmirage and
ouges. They saw this magnifleent spectucle
pass on a tempest of sounds, awd if they
were not too Intellegtinl they drifted with
P Thatsthey hod sny cdmprelicnsion ot
the primltive symbollsm that is lmbedded
In it, or hnd any Intprest In the far-fetihend
Aryan mysticism, or had ploughed 4t the
Sagus for Insprration. I do not belleve. So
T as It was a comprehsnsible folry story,
swopt along by giles that nelther Evins nor
Progpero conld baye evoked or hundled,

nltaron over the galn of Mme. Melba fo the
selecy Valkyries was premsture. She In.
sisted i singing Brunbiide with what
Keuta or sowcbody ealls “full throated
sgge," g Bothing is so disrespectful to a
Wagner rolé, Mme. Litvinne, on the son-
trary, stioks sueeliuotdly 0 Unsiukss o
gvery note, 1 think Mme. Litvinne meets
the demnand of all these who have studied
the recent booke on “How to Listen to Mu.
sle.” The truik is the more rou study
Iiterature the more you will like Mme. Lit-
vinne's smging, One of the oritics who has
a telephone run to Wagner's present stop-
piplag piace, hns recelved a messnge from
him to this effect: “Oh, that T might hava
had thas Slegfiled’ nt Bayreuth"—meaning
Jean de Reszie, I think this messpge 18 4
fuke. At all events it 1s not charucteristic
of Wagner, Wo sre making a star of De
Reseke, and the Wagner opera was bulit
to destroy sturs and make vs sun worship-
pers. De Reszke 1 entirely too good and
gréat, T have recently road that “De
Reszke loves lis Slegfried nsg a man 1uven_
his brlde,” and s so nggravalingly perfeot
that erftloism gots & herduche when It looks
nt him. I8 oot this a good deal 1o the style
of tha old star system, when we worshipped
Plecolominl and drank wine out of Son-
tag's slipper sand cut ovselves with knives
over Marlo? Dot= o man love his bride at
the fop of his voloe?
De Redzke's Stegfried Is beyoud doubt the
most superb personal speetncle the senson
tns afforded ue I ls eheer hypocrisy 1o
attribute hig magnetism to spir.ual quall-
ties. Lmst night in the last act he eet all
bodices swelling and all tender cheeks quiv-
ering, but It was not his intonation nor his
Ingpirition nor his intellneetual acumen—
cllmbing ricks I8 not o matter of inspira-
tlon 8o moch ag of supirition. It was his
magnifigent ensemble. o filled the stage—
not with poetry, but with actlon. Hae wis
an nthicte, champlon demigod—and there
wis o woman at the other end of it
Hurrah! says averybody, This Is mystics
{sny, supernaturglism, intellectunlity. But
1t wosn't. It was the same old thing—ro-
manticlsm, with o gplendid personailiy, a
wgond denl of maclinery and a tidal wave
of Marpeny—with a bonfire in the wididle,
It wag Irresistible—wlhen nre these things
not irresistible? But what is to become of
the Wagner opera if De Reszlie gped on?
Where will Wrgner himself be ly the hearts
of his conutrymen, und sspeclally his coun-
trywomen, If D Reszhe I8 not restrafned?
Alrendy there ave public sywptonis t.a{ i
generiition, of o relapse fo the loatWsowme
Itidan opern methods  Awhile ngo we find
(whenever 8 Wnogher opera was given)
columin  ghaut Wagnoer and a  puragraph
abont the star, Now, ach, weln leber Gott
—we have colimns sbout the telor and
purngraph nbout Wagter, The writer whe
4 In communication with Wagner ought
to cnll s atrention to this at once.
The entlivsiosm of the sudience Iast night
was somethilng (disgraoefully Teallin, A
stranger happenitg Into the house might
have tliought himself o Palermo or Flor-
ence. He unever would have thought he
wis i o elty where Hert Seldl dwelis and
Mr: Damrosch stops.
Mind you, I Hke 1t, but It I= contrary to
the oult. 1t Is tnking our artention from
those detalls upon which the great Ger-
man master set ko much valoe—the dnig-
on's tall%and Wotan's lat, for exsmple.
It disturbs the spicitual ealm with which
wa should follow the lélt motifs, If Herr
Selal had pot lowked round once: or twice
with that ‘sad, reproachful smile af his,
some of the Jadies—shall 1 call them wol-
eni-in the boxed would have slonted
“Brova!" And st the endof the third
sot pome of the pgentlemen—shall T
¢ them menl—pmbraced each other
in  the foyer  with sobs. Did they

they were sntisnedl. .
b Sod e

trequent curtaln culls for thetr

e\ g -

‘mmt L=

| think thiey had been lstening to the il
Trova b that they weme at & yande
ville Shame wpos :




